Take

a feature film

Nothing can hold her back




Sugar Thompson knows her time is running out. Her dream of
becoming the first African American WPRA barrel racing
champion is slipping through her fingers. Her father's fears
have kept her tethered to the family ranch. But everything
changes when she accompanies the All-Black Rodeo for an
exhibition in Montana. There she falls in love with Darby West,
a wounded white ex-saddle bronc champion with secret
ambitions of his own. As the town divides over the presence
of the Black Rodeo, tensions rise, lives are endangered and
Sugar and Darby find themselves on opposite sides.

LOGLINE

In her quest to be the first black national
barrel racing champion, Sugar Thompsan finds
racism, unexpected love and redemption in a
divided Montana town.

SUBAR - Her Story. Her Time. [P ELGHGEIE




lies That Bind

Sugar was reared in the saddle by her father
Babe Thompsaon, a legendary black cowboy. It
was all scrutiny and tough-love.

He keeps her safe in the loving arms of the All-
Black Rodeo. She wants to take control of her

own |IfE and spar. Babe approaches until they'’re face to face..
BABE
You tryin’ to shame me?
|s the world of professional rodeo ready SUGAR
to face the reality of strong black female I'11 tell you what's a shame, that
) ) ) 0 no African American woman has ever
competitors in their arena’ Sonl + BEinl i) §4tEelh RaCing tTEle:

That’s what I should be working on.
Real professional rodeos. Not some
exhibition performing for a bunch
of red necks!




Lan Love Set Her Free? - = Take th Rei

World's apart. N .
He was raised by a hard drinking father. ' = N
She was daddy's little cowgirl.
After an explosive first encounter, Sugar and
Darby find themselves unexpectedly drawn
towards one another. Neither wants the heat. e
NE'thEP can dEﬂy It I wasn’t asking for your pity.
Sugar unbuckles her seatbelt and reaches over, pulling Darby to her.
SUGAR
Will their deep generational ties to family, culture I wasn't giving it.
EI'Id hIStl]Fy tEEIF thEm EIDEIP’[? She kisses him. And then they kiss. At first tender. And then
hungry.
Darby needs this, more than he thought. Sugar needs to give
it. More than she ever thought.




Bound To The Past

2019 - And racism continues to stain our
nation.

Flaunting his white nationalist agenda, Lloyd
Chittenden, city councilman, twists affirmative
action laws forcing the All-Black Rodeo to
integrate.

To his dismay, they accept the challenge and
welcome the competition. Not placated,

. . . . . =
Chittenden stirs simmering resentment which s
1 1 1 1 1 The thugs leap from the back of the truck toting homemade signs and banners
ql.”[:kly IgnltES Intu EEtS Df VIDlEHEE proclaiming “Political Correctness is the enemy of Freedom”, “Rodeoc isa [
white sport,” “Blood and Soil” and “White pride.” Marion and Babe look at

the protesters crowding the street.

BABE
My God, My God. How are we still in this place?




Take the REE

Jake the Reinstells the story of an African American woman pursuing her personal best in the landscape
of professional rodeo - a context unfamiliar to mainstream audiences.

This story refuses to shy away from the impact of racism and history - choosing instead to shed light on
the contributions of black men and women in the shaping of the West and in the development of the
modern day roden.

There is a dire need for stories about women of color Zywomen of color and /ake 12 Reins hits both
marks dead center and features a protagonist who dares to "takes the reins” of her own life.



Take the Reins

LASTING IDEAS

“Marion Cates”
Jodi Foster

“Sugar Thompson” "Babe Thompson”

Kiki Layne “Darby West" Dennis Haysbert
Brady Jandreau



Take the Reins

LASTING IDEAS

“Lilly Boozer"
Kiersey Clemans

“Rose Williams"

Andrea Bordeaux “Lloyd Chittenden” Harold West

Stephen Moyers Michael Roker



PRODUGIION NOTES = VivaNew exiw!.’

[ake the Reins examines contemporary themes of cultural, sociopolitical and

racial struggles for social justice while recognizing the historical contributions
of African Americans in the West. These timely themes make /ake the Feins a
perfect fit for content streamers like Netflix, Amazon and Hulu, or independent _
production companies. B,

-

The budget for the project is estimated to be between §2 to 4M and is being
packaged for production in New Mexico, which, year after year, continues to
receive acclaim for being one of the best places to film in the United States.

New Mexico boasts over 300 days of sunshine a year, a robust and talented local =
film crew and an attractive/straight-forward 20% tax rebate program. Scores
of projects are incentivized annually to film in-state.

Our team's strong local business relationships and access to both above and
below-the-line crew make filming /afe the Reins inNew Mexico easily
achlevahle

E——— L O NI




Take the Reins

LINKS - Because yeah, it's really a thing.
X



https://www.youtube.com/watch?v=xnwoR8zazDI
https://www.youtube.com/watch?v=1cVjTfwGNP8
https://www.youtube.com/watch?v=cnw_Dv-zFok
http://www.espn.com/espnw/culture/article/18750694/what-dominance-black-female-athletes-means-american-culture
https://theundefeated.com/features/take-a-look-all-black-rodeo/
http://www.billpickettrodeo.com/

LONTACTS Take th Rei

Marsha Fincus

6l 575 5260

marsha@tworavensstudios.com

WGA Registered
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